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FATIGUE FRACTURE II: Project Description

In our video/audio installation FATIGUE FRACTURE II, we examine the human creative process as a selfconsuming variable in the passage of time. Nothing is staged – the naturally occurring moment of exhaustion is presented as a real condition. The installation is composed of two elements that interact with each

other – the one an audiovisual element, the other purely auditory.

With the audiovisual element, the emphasis is on physical failure; with the auditory, immaterial processes are in the foreground. In FATIGUE FRACTURE II, physical as well as immaterial manifestations find their starting point in the same human figure, forming what might be called a body kaleidoscope.

1) The visual spatial element:

A yellow-dressed person accomplishes three forms of movement to complete exhaustion. The movements have one thing in common, they aim to repeal the gravitational force. Over time as these physical efforts continue, the coordination of the movements becomes increasingly uncertain, the dynamism of the bodily processes declines, rhythmic interruptions, errors and accidents slip into the continually repeated attempts. The potential for failure increases. The original utopian impulse to create an eternal form and transfer this into reality does not succeed.

2) The auditory spatial element:

The utopian social designs of previous centuries proceeding from an idealized image of man form a ‘mental contact surface‘ for the feeling of physical consumption. These idealizing textures form the psychophysical frame of reference for the figure in action. They are the theoretical counter design to the real process of exhaustion that is shown. The viewer/listener hears the text collage from selected utopians such as

Thomas More, Étienne Cabet and Burrhus Frederic Skinner primarily  in the space between the projection surfaces. The voice of the figure speaks the texts in a self-suggestive whisper in the original wording. Now and then this whisper is interrupted by voices intervening from outside, who demand the figure to repeat central statements. This alienated external voices function as a controlling authority and force the figure to stress on some text segments, to internalize them and finally to propagandize on their behalf. The monotony of the monologue mutates increasingly into a sort of interrogation.

What or who impels the figure to repeat the texts as well as the movements remains an unanswered question in FATIGUE FRACTURE II. Rather, the existing control/self-control mechanism manifests itself as a ghostly factor, as a variable of growing significance in view of the changing sociopolitical conditions in which control mechanisms are becoming less and less transparent and the pressure to successfully perform is steadily increasing. What remains is an absurd gap, a blind spot in the space between control and self control, between movement and speech, between idealized thoughts and the possible real.
FATIGUE FRACTURE II: STILLS
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projection 01: video loop 60 min.

projection 02: video loop 11 min. (up to failure and collapse of the movement form)
projection 03: video loop 60 min.

FATIGUE FRACTURE II as a Living Installation
During the exhibition opening we would like, as a single event, perform FATIGUE FRACTURE II live as a Living Installation.

The spatial arrangement of the Living Installation would be as follows: On two free wall areas in the exhibition space, two forms of movement are projected with the original audio. About another audiosource, the interrogation (dialogue) will be played. Beate Hecher and Markus Keim accomplish as performer till to the point of collapse, a third and fourth form of movement. They interact with each other both physically and lyrically. The interaction will be expanded over time to the present audience.

The Living Installation requires no additional technical equipment.

The following pictures show the presentation of FATIGUE FRACTURE II as a Living Installation during the art festival AllArtNow 2010 in Damascus (Syria).
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